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che so.nd o[ three glown men

assening their idenrities end

sg.elling in the creative sPtrtc'

and while ic isn't thetr
stronqest album, it ensures

they ltill be "rockin' rhYthms

oter disco break" for some

t ime to come' ***J
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Anrireru Dauid

I lrtilicial
i ttectro LolliPoP ExPlosion

MUK/5HOCK

Clan Analogue member
steps asideand goes.solo -

into ihe techno cocktatt
lounge.
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Anificial is Melbourne's
Nl.ot" Sk"ltYt, e member of

the exPerimental electrontc

eroup B(ifltek and regular

itbbi.t wirh the Australia-
wide techno collective Ulan

Analogue. But her debut so[o

."l"or"-", Artificial - che 'rPr-
lv named Electro LoIIiPoP

itolosion - is something

"rlir"tu 
different' Informed as

-t.h 
bY antique British com'

edy sketches as it is bY cne

Ll"r,d of 
".id 

house end the

,rJ* "Uig beacs", rhis record'

in one word' romPs' (Jne

minute it's screxmrng' ener-

gised new-disco ("Feelin' .-Pr"..y Fo*Y"), rhe ne'xc,tr s

iust r t:ragmentsrY' dubb/

sroot"  ("Whut 's Wrong

fuith Th"o.Y?"), moving

slowlv in time' A comedrc

sense o[  humour weaves,

i ,f'tt."*t the sound' rvhether

I fro- !"-Pt"s or the Plair'
I 

"-*."r.it..,"ts 
o[ some oF these

I i"",, Ut, it's underground
I dt.t." designed so rnake You

I e.in, .to, grind' '\nd the

I il;;t., hiu"'"' liqht'hesrted'

: utrPoFq Memorie: ol  Lo'o
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Brazil meeis ambient jazz.

and flamenco in an accesst-

ble but rootsY lusion'

Assad's first album for a

maior label covers more
qround than some lrtists do

in-,ir"". She has essimilared

***J
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Dait Punk Dalt Punl

ARTISTS EYolut lonary vro€:J-

The E olut ion Wil l  Nol Be Telcvised

che rhvthmic cross-currents ot

her native Brrzilian rnustc f,s

well as jazz, flamenco, and

nuances of classical xnd PoP
too. Assad sings in Engt ish

rnd Portuguese, is a mildlY
vir tuoso gui tar ist ,  Percussron'
ist ,  end wrote most ol  tne

songs, 3n excePt ion being r .

not encirelY convincing Lartn

re-make o[  "Whi le MY Guicrr

Gentiv WeePs".' Het English

is too mannered lnd Prectse
and tF.is gives the songs a

stightlY stilt"d t""1, but in her

own iangtage or in word[ess

chanrs, the voice matclres tne

music: evocative and suPPle'

***J

Leslev Sly

Atone
Cruciiied Stilched l|P and
Then Some
CLAN ANALOGUE/MOS

SydneY beats where the
only waY to go is down'

Etusive SYdneY duo Atone
(Ali Omar and Andrew
Fit:eerald) take another cnr'
cial It"P in their quest for the

a shimmenng *el l  o i  c i is tanc

2ui tars end the groote o[ :

t " .*b"" . .  On "El  Doredo" i t 's

the same idea o[  hYPnosis bv

music,  onlY this t ime there's

raw rvooden Percussion and

wired doubtebass ia: :  rn the

mix.  Ar their  darkesr
("Voodoo Dol l " ,  "On the

Run") Atone stun.!he senses

- but chi groove-based tracks

("Let i t  Go") gl isten wirh

deviant energy'  And thetr  ver-

s ion oI  e lectronic ambience

1;,Drb Odurt"v")  is  inerr  end

oPPressed'  t t  *  *
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Autechre
lp5
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ho"i"r, b"",r; where the debut

AtoneYnent focused on e
prnchy blend of hiPhoP end

irprigtrt d"b, Crucified' Stitched-,ip 
iraft't^Some swavs back'

reeling from 3 mystery Pres-
sure inco heavv, Ponderous
breakbeat exPeriments
flaroured bY iazz, trxnce ano

acid. The rrack "CitY New"

glid", "*"Y 
stowtY, fuelled bY

RomanticallY abstract tech-

no lrom northern Britain -
i t 's  the new avant-garde'

Autechre - the name formu-

lated from the rvords "eudio

cechnologY research" - are

among rhe for"rt-nnets tn a

chitling sidesteP trom tecnno'

The M-anchester duo's work is

a cold metronome bext dls'

cended and Pinched; when

noise PlaYs a role in their

fiercelY digitai soundscaPes tc

does so willingtY, becomtng
musical; and when melodres

come theY stick sharP like.

d"ns, ploYittg within shifting

frequencies 3nd shudderrng'
["u.trr"d beacs. A track such

rs"777" - just one sleP :r'
from the devil - evokes lost

control. a derangement of the

T'
f .


