ing to NASA for six mvonlhs, so that's
really well,"

actually going Roland made in the early *70's. 1t's got fixed catch

phase, where you can actually construct the sound

Fuck, how old will they be then? What will they be from the very first wavelength. You create the wave
doing in 2020 when.lhcy‘rc playing ‘2020* on-board form, and you put the wave form through a filter, and
the. SS Mars, me-wonders... then you decide how (he amplitude is actually going
“Let’s face it, we'll be able to re-grow all our own "o affect that waye form. so you can determine how it
organs, we'll be able to 1ake a pill, and... it's gonna increases in volume and how it drops in volume, So
be a lot easier,” she adds ironically, you can build the wave form from the ground up. It’s
“In terms of multiplicities of meaning and under- justincredible.”

standing then that's certainly true. | mean, in any par-  This should put 10 bed any accusalions of hiding in
ticular track there will be something that people the shadow of Eno and Kraftwerk.

might sec as being a cutc linle sample, like ‘We Kate continues: “Tha's actually been the machine
Think You're Dishy". Whereas there's o lot of other that's pretty much defined the B(iNTek sound from
stull happening as well thag might undercut (hat, And the beginning. Because it's quite an unusyal machine
Lthink if you look at irony as being that idex of lay- we lend (o feed a 1ot of sounds through it. In addition
eredness then that certainly applics to the entire to basic synthesis, i1’ basically like building from the
album.”

~ ground-up. I could take my favourite drum machine
A lack of communication belween Murmur, Sony and and feed it through the System 100, and [ can modify

the duo known as B(if)Tek resulted in a bit of amix L definitely has personality, that machine, i has
up, which is perfect for them. Kate's cracking upover  sound that is evideny through everything we do.”

the media sampler of new album ‘2020° having no Is it the equipment thay dictates the approach, or is it
visible track listing. “How evil," she says. Things are the attitude towards (he cquipment at hand?

hotting up and up for B(iNTek, who've managed to “Lactually think of it as a dialogue. One of the things
convince Sony that thejr beautifully obscure ang dark that Nicole and | often joke about is tha we're the
beats arc a worthy investment, Sony musi be quite mediums for the machines, and they just channel
chuffed at the minimat budget demands placed on through us. They do what they want to do”, ©

them as far as gear is concerned. “My absolute

favourite picce of equipment,” she delightedly begins, B(if)Tek will be a,bpearing at Viva this
“and it generally stays al number one regardless of - Friday, July 14, ‘2020’ should be out

b ; : i whal’s going on is the System 100. It's a machine that soon through Murmur / Sony, .
Thc flight is scheduled for the year 2020. Bifs wriling music where we were feeling fairly bleak .

second LP, surprise, is called *2020'. Fang about what was going on and we sort of explored that

will be *surptised’ (or not) at the extensions, musically. Yeah, so there's definitely some of that in
S0 to speak, apparent on (he latest offering, Some there as well,” Kate says,

S as well as the more familjar atmospheric  Waiting for a call o come throu

gh can be hypnotis-
lo-fi grooves... and Julee Cruise doing a Cliff Richarg ing, ‘specially when your lreate

d to a bit of raglime

cover. Kate Crawford (the one without glasses) jazz, then the idea hits, I's 100 perfect, because,..
explains: “While there are quite mellow introspective  “beautiful, In actual fact we've had this fantasy for
pieces, we generally balance them with some quite years to write elevalor music that’d slowly warp peo-
dark and disturbing pieces, and | think *2020° has a ple out. But in actual facy with elevators people just

lot of that. Even in tracks where people think are just aren’t in them long enough, so
Swectness and light like *Wired For Sound’ is actually  idea of space Mights, because y
quite a disturbing resonance, There's definitely some  inside somebody’s headspace for a long time 10 slow-
tracks which are about periods in time when we were  ly weave different sorts of sounds. We've been talk-

we gravitated o the




