
poss to the show
I T may come as a surprise to the
I average Aussie, but Americals
I don't know who Sir CiiffRichard

is. Maybe they're better offthat way,
but nevertheless it's the gorgeous gals
from subversive electronic act

B(iotek we have to tlank for spreading ClilT
Consciousness across the Pacilic Ocean.

And what better way to do it then by getting
seminal yank chanteuse Julee Cruise to help
B(i|tek's Nicole Skeltys and Kate Crawford
cover Clifs classic WiredFor Sound.

"He's so on ttre money," gushes Kate from
her Sydney hone. "T'he lyrics do our heaals in
every time we listen io it. It's like 'My God,
that's sous'."

Arad no, ihe girls don't Dormally deal ntith
gimmicky ideas like cover versions,.. even
calling Wired For Sound a cover version is a
bit misleaaling as Kate and Nicole are more
into subliminal messages then obvious
choices.

"Into the subconscious, that's where we'd
like to be. That's the idea behind Wired For

Wi red wortd of sport
B(ifltek ptoU tive ot Vivo this Fridog. Pre-order B(iflte.k's new
otbum 2020 ot flMV this week qnd receive o free doubte

Rr,lrg Mrlrlr,lr,,i^.[ - \}lh Tv'tu1 1uD o
B(l0tek: 20120 vlslon.

Sound, it's atake onpeople tlinkingit's sosafe
and so white bread and goody good-good," ex-
plainsKate. "We'ret'yingto brirgouthoresub-
versive the song actually is and bow it's aII
about the fetishisation ofmusic and speakers
md vinyl and listening to the ratlio. It's about
ttrat subconscious urge between what's on tle
surface md what's underneath."

All in all, an accurate description ofthe B(if-
)tek etlos: subversive thinking to-pervert lis-
rcners.

And the icing on t}le cake was getting Cruise
to sing it. Fbeshftom her success with Hybrid,
Julee was a natural choice. "She's somebody
that we've always loved and admired, ever
since Twin Peaks," enthuses Kate. "We
thought'Who would be the perfect person to do
Wired For Sound?'to bringout the innocence
andthe sick, scaryside oftlatsong. We thought
Julee, she's gotttre perfect imocence md expe-
rience in her voice. "

Which brings us to the part where we give
kudos to Nic and Kate for inflicting Clif on the
US. "Americans were kind of like 'Cliff
who?',"tlrawls Kate sddonically.

"So we had to tell Julee the story about Cliff,
tiat he vras known for being clean living, ttrat
he was this Christian cxry, that he's actually
Sir CliffRichard, and we're telling this.story
and she's in hysterics, she thought it was so
fimy."

But there's more to the B(if)tek story then
cutsie pie cover versions and cmoodling with
celebs. Kate and Nicole are two ofthe most
dedicated and prolilic artists in the Australian
electronic scene. Collectively, they've been
working together as B(if)tek since 1995 when
they met via Clan Analogue and the outdoor
doofscene. Individually, they write as Artifi-
cial (Nicole) and Clone (Kate).

"We were botl squi:reled away in Canberra
writing strange music in our gdages on aII
these analogue machines. We met up and it
was like'Oh my God! You do exastly lshat I do!'
We had t}te same sense of hmou."

And you'd have to be a bit tldck not to notice
thatthey're girls. Nottlatthere's mytlingun-
usual about that, butAusbalia has a real lack
offemale producers a.nd DJs. Without wanting
to wave the feminist flag too strongly, it's
groups like B(if)tek that will encourage more
chicks to get involved musieally in tlle scene.

"Wlatever the scene is, the bestpart ofit, as
far as we're concerned, is getting involved,
hearing what's happening and writing your
ownsttrff," agrees Kate.

"It's disconcerting t]1at there aen't as mmy
girls doing this, and part ofour project is just
to let girls know that you've gotta get out there
and give it a go. Don't worry about the fact tlat
it does look like a boys club, and don't let
people beat you down. You've gotta get out
there and make your own sounds, 'cause there
should be more ofus. You've got to battle ste-
reotypes all the time."
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