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Wicked techno outfit Bliflte

IBE

Vocal Theme Park. From danceable,
upbeat numbers to moce acid-orienc-
ed and trance cracks, che offering
not only discores ocdinary
notions of techno, buc does so
via the dch but raw sounds
of analogue recording,
"Analogue gear is
quite incuitive and you
can wock wich ¢ easdy,”
Crawfoed says. You juse
sit down and bond wich
the machines for 2 few
! days, and you can really
they suddenly searc realising chac chis | scare working wich them
i crack has morce o say and char jc's [ from there. And it's a
|

By Tracey Grimson

HE ANALOGY THAT !
like to run is cthac [is-
tening o one of our
tracks is like 2 slow,
warm. barbicurace
rush,” says Kace Crawfocd, of Can-
| becra-based techno oucfic B(if)cek.
i "People jusc g0. ‘Oh wow, this is
i greac’, and chey get sucked in. Buc
' cthen theyll come to 2 point where
;
|

! somehow subverting what they're continuous process. We've
used o when ic comes o dance | been jamming wich B(if)cek
music: zhat it has an ironjc Zouble- | for a'year and ic's got to a
' take on char whole gence and on their | point now where I think we'ce
! expecrations. | fac more confidenc wich all che

“In thac way, there is a subversive | machines we use.”
& . . . ] . v 4
! echic in B(if)cek, and chere is dednice Buc as the women go
v a feminist fine there — probably ’ on to clarify, cheir techni-
! anarcho-feminisc, Buc thac’s an i cal educartion — ac the ouc-
implicic thing — we don't plascer all 1 setacleast — proved some-
i Over our tracks or have feminisc man- 1 whae difficule
! ifescos being cead aloud or anything “I got into [makiag
It’s far moce suble than chac” ’ techno] through male
: B(if)cek emerged wich che support | friends who were writing,”
i of Svdney collective Clan Analogue l Crawford sayx. “They were
i which, like Crawford’s ouchic, Twises ‘l perfectly happy for me to
! preconceived nocions of ar: our of | sic and wacch, buc chere
I shape to come up wich higaiy pro- I was a distinction becween
| gressive resules. While che Clan's | watching and gectting
i fo‘undzrions are set in the procducdon I involved. When [ mer
i of electronic forms of music, che | Nicole I fnally had much
group also incorporaces Stoader I more of a chance co sic
unde:rzkings wcluding sezormance J down and teally jam wich inscru-
evencs and visuaj e And, a5 Craw- | mencs, whercas previously [ chink |
ford’s Blif)cck partner Nicoie Skeltys | was moonlighting *
explains, cheir ourmic sics comforably | The ocher major problem —
wichin the Clan’s D . communicy- | apparenc for boch women and men in
based approacn. | ctheir fieid — is the prohibicive cost
“One of the things thac’s greac | involved wich the purchase of equip-
aboue playing at Clan Anaiogue | menc "A loc of people say there’s 2
gigs.” Skeloys says, "is chac tneviaaply ]' gender barmier chere, and | chink :hac’s
|
|
|
]

¢ncourage che continuaily deveiopin
necworks chrough which rans an
sroducers of undergrounc :ecin

hone therr speciaiities. [n particuia

iv viadie means of communicacio
and sromocion tor Blir)tex.
true, buc there'’s a class barrier 00,
Crawford says Tc tends co be peopic
who are muddle class who @n artord
this ger, because it is really exXpensive
[¢s 2 radey o And people who hay.
veey licele money who are Maxiny
their own machines or picking them

|

i i ;

i SOmeonc’s broughe cheir compucer
! animacion sequences tor :he audj-
1 nces co look ar, which i 3 el of a

I loc more niceresting than a coupie of |
1 . e
peoole on stage rwiddling knoos !
i The cesule of B(if)eek’s knoo-cwid- :

2ie who are good ut Making :he

Proyeammers and they can by,

Boch Crawfocd and Sksicvs

the Incecnec is PrOVING an increasing-

Skelews savs chere’s 1 naturai
“inceileczuai and practical ailiance”
Cecwzen techno and the Ne:: "Puo.

Jwn machxnt: Jee otten gOlﬁg ‘0 .CE

wed pages. [¢'s 4l part or the same
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and the incerescs 4] blend quite weil.

“For underground techno, you'ce
€ 3¢ 3 very small marker,” she
says, "and it makes , lot of sense

to use on-line discribution as
one way of fargecing your
mackec precisely, Ic's some.

Analague gearis guite
intuitive.‘{oujustsitdown
and bond with the ma-
chines for a few days and
Youstartworking from
there — Kate Crawford.

no. geexzirl is che I:unch-p:d tor a }
g * divessity of views which are, whecher -
¢ closely or loosely, associared with her

O own. By presenting all manner of 3
€an couch base, swap fuocmacior and ' informarion and opinion, gerk’gf’[
% [ exemplifics the true nacuce of che
! fanzine form .
n Cross describes geergirl as “fermi- B

lookin

geckgirl, which disceibuces
the B(if)rek dise. Co-sponsor
of B(if)cek’s recocded project
and geekgirl founder Rosie Cross
explains, When I started geexgirl, i

thing thac's only Jusc stace-
ing now, buc I chink thac’s
the way ic's going to go.
And you can sec up new
alliances wich people via
the medium "

Sub-VYocal Theme Parx
is already pushing chac -
bacrow, :hrough ics associ- ] -

aton wich on-line fanzine .

e

Was a reaction to sexism
and misogyny on-line,
bue basically I like to
placform ocher women
who are working and
playing in cyberspace.
The epicencre of geexgirl
is cyberfeminise, buc -
around thac you also
have all these ocher
road-ranging views.”
Cross cites her own
incereses as ranging from
UFO:s, conspiracy theory
and cryprography to acid
music and incelligenc cech- :

R

asm in a fun package”. However, she 48

: 3avs sne likes che association with 2
B(if)tex “because they make dama
good music. Tradicionally, gichs acc g
© 9ppressed in the music induscry, 30 B
vou teel the need to cally and work
d togecher. Buc the focus isn'c thacH
Blif)cek are guls — ic's jusc chac the
make wicked rechno.®
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% |
! dhng, however, 15 2 seamless and X
« 9f8anc work of rechno entitied Sup- | UP 3¢ strange garage sales.” culture — the ikils and the Jcticude
e SN
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